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Feminine Characters of Asmat and Manto and the Style of Dr.
Wazir Agha (In Structural and Post-Structural Perspectives)
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Abstract:

This paper discusses the critical approach of Dr. Wazir Agha. In this regard, two
critical articles by Dr. Wazir Agha have been analyzed. Both of these subjects are of a
structural and post-structural nature. Both of these essays critically examine the
feminine characters in the fiction of two major fiction writers. Dr. Wazir Agha has
discussed diverse aspects of characterization while studying the feminine characters
of Ismat Chughtai and Saadat Hassan Manto's fiction. This article deals with these
aspects of characterization. This vindictive study also reveals the uniqueness of Dr.
Wazir Agha's critical thinking. Also, the metaphysical nature of his critical thinking
with regard to the characters has become clear.

Keywords: : Critical approach, Dr. Wazir Agha, post-structural,characterization,
feminine characters, metaphysical
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“Saussure viewed language as a system of signs, which was to
be studied” Synchronically’ that is to say, studied as a
complete system at a given point in time, rather than °
Diachronically’ in its historical development. Each sign was to
be seen as being made up of a © signifier ’(a sound, image or
its graphic equivalent) and a ° signified’ the concept or
meaning.(6)
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