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Abstract:

Globalization is a process under which the whole world is assumed to be turned into a
global village. But due to varying interests of nations the desired result is still afar.
Now Globalization is supposed as a tool of western powers by which they rule the
entire world. Globalization has deep effects on the cultural pattern of Pakistan as well.
Many colors of Pakistani culture are contaminated by the attack of globalization, so
the Pakistani literature portrays globalized Pakistani society too. In this paper | have
limited my topic to cultural devastation resulted by globalization, and its partial
representation in contemporary Urdu short story.

Keywords: Globalization, Islamization, Cultural Devastation, western powers,
Pakistani culture, contemporary

The cultural block is made up of knowledge, experience, beliefs, values,
hierarchies, approaches and possession aspired by a group of people. The base of
Pakistani culture is Islamic and is oriental in origin; but a big lot of Pakistani nation
follows much of the western culture which leads to the identity crisis. Modern
Pakistani society can be called a true hybrid society because of the effects it has
perceived from the wave of globalization. The serious issues being faced by current
Pakistan is to keep a balance between Islamization and modernism, both are
necessary to keep its existence because Islamization is the very base of Pakistan and
modernity is the need of the time.

Globalization is the incorporation of different societies around the world,
which actually aims to get economic benefits, and then to tend a political prime of a
specific country. A well-groomed economic country can, no doubt, rule the world
politically as well. But a society, in its cultural structure, can never have an economic
ground only; it has large features which make up its culture. When two or more
societies corporate each other to build an economic corridor, they certainly
indoctrinate their cultural values to each other including ethics, social norms, gender
roles, domestic behaviors, educational perspectives, literary approaches, technological
trends, scientific conducts etc. All these features of one source society may move with
its population to the other target society even if the purpose is economical trade only.
This movement can influence the cultural roots of the target society in deep, sometime
positively but sometime negatively too.

It is noticed that where Pakistan’s economy and its politics is seriously
influenced by Globalization, there, many features of Pakistan’s society and culture are
also malformed by this movement, including which the literature is on the peak. The
contemporary literature (short story) is a true reflection of a globalized Pakistan.
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Where every aspect of culture is influenced by globalization, language and literature
couldn’t stay apart. It is obvious that when a society is inclined by a theory or
movement, language and literature are transfigured too. In fact, Urdu literature was
started to be globalized under Sir Syed Movement in the period of neo colonialism. It
was the time period when Sir Syed, Muhammad Hussain Azad, Hali and Asar rushed
into the field of literature and literary criticism. Dr Altaf Anjum is of the view:

“Western discourse with all its glamour was in

fashion in neo colonial era. The victors started to

launch  educational scheme including  social,

political and educational contents of their own

interest, which might strengthen their dominant

political role. In the meanwhile, critics of Urdu

language started to develop a critical structure;

they obviously perceived the ideologies and

methodologies of the  West, which  was

obligatory for them.” (1)

It was not the matter of Urdu criticism only; Urdu fiction was
influenced by neo colonialism as well and there is no end of this adaptation
as now it leads to depict a very clear picture of a globalized society as
content. It is assumed that literature is a true reflection of the society, and so
it is the duty of a writer not only to portray social picture in his writings but
also to leave a positive and constructive impact on the reader as well. As for
the first assumption, contemporary Pakistani short story writers draw a true
globalized society in their stories. But when we consider the second
assumption, the ball of thought is just rallying in the two courts of the writer
and the reader. The writer may think that his reader is mature enough to
understand the symbolic and two-folded stories. The reader is not ready to
face the realities. This intellectual gap sometime results in the destruction of
the young reader.

Irfan Ahmed Urfi is a renowned short story writer of present time. He
is famous for his writings on gender and sexual behaviors existing in the
society. His Short story “Jaggah™ is about those stuffed toyed which serves
the sexual purpose in adults. He writes in “Jaggah™:

EAY B - A nl -0 PN Y SR S S P PRy i 5 ST S

(M "B el
“The stuffed teddy bear was ready to go with me in the
bed. The amazing idea to explore it was haunting me
more”

As for as Pakistan, such stuffed toy practices are existing but not as
openly as Urfi portrays in his stories. In several cities of Pakistan,
manufacturing of sexual toys is in practice but behind the closed doors as
compare to the West. Such content is well-intentioned to concentrate the
reader’s attention to a very serious matter. On the other hand, such contents
may cause an ethical failure among youngsters. If we look in the contents of
Urdu literature half a century back, such themes were not in practice. Manto
and Ismat Chughtai were harshly criticized for their writings where sexual
matters were the subject. Now it is not treated as strictly as it is considered a
day-to-day matter. All this way came with a blow of globalization where
sexual trends of supremacy can easily be adapted by a third world society
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even just to be called “modern”. One more example from Urfi’s short story
“Mosquito Coil”:
Iz ES e g d L izne L5
S I e 7 et 2 T A QU] o AP
Vﬂ/"jﬂ.dju;gbnwég%a)Z)/uﬁ}dg'(’j‘-M);-flr
™) "5(&[.951___‘4
“Is he big?”
My heart started to beat aloud for the answer.
“Why do you tempt for this? Size is not my problem.
You are always going for size. Shallow lover. You
wouldn’t believe that when he is in bed, he is a monster.
O my God.”

“Mosquito Coil” is a story of a married lady who drives her kids to some
relative and spends her time with her illicit sex partner in absence of her husband.
Moreover, the said male is portrayed wandering in the home totally naked after
having sex; the sleeping female servant awakens at once and starts screaming. The
Madam, instead of feeling shame, enjoys this situation. Urfi is in fact not a painter, he
is a scratcher of the society. He doesn’t paint the social picture but scratches out the

overlapping colors of the social picture. Look how he scratches the veal of a
homosexual society growing in an Islamic republic in his short story “ecstasy’”:

Joi £ b 2-__62 ué"m; d»,:(/l, Sl ‘U;/ d/:///h'.'af/ ="
ué(/gumlﬁ‘fﬂlp-é%/u@{dﬁd%/f'ﬁi--jV£Uﬁ
wéjlgl__u’"ﬂfufﬂ%&g'gut“iu‘n---u?uﬁ’gijuﬁ
§dt b o o1 Gl 1 3 AL G b e 24
_‘j?/ud}f/vu’lu:}:'.d/,‘__l/u’//)lo)t':]:oz‘ﬁ?db:'!cwl,/j
legng,Jw;Jgfﬁ‘JTuﬁ&z_ﬁ‘u{Ltg-_-t}algmjgiuﬁ
I FEAE S Lt AST G el = Ut
Ve 2 TS T2 TS ARGFU LB Ui 2
AWl FEOF S5 oSS

(f’)"-__éiéi‘;/nj
"The night was very deep, the entire market had gone
dark... Exhausted boys were throwing garbage into the
bins with weary bodies. Although I had no intention of
stopping in the parking lot... that's why I hadn't slowed
down the car. Suddenly, I saw him in the distance in the
darkness, or perhaps it was someone else just like him.
In that moment, he looked like someone from many
years ago, just as slender, fresh, and juicy... My eyes

were glued to him. | wanted to stop him... I don't know
why | wished my arm could stretch out long enough to
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grab him from there... | wished I could swallow him in
one bite. It felt as if a King Kong-like creature's hand
had grown from my arms, crushing my own muscles...
My size was increasing like a giant creature, and my
clothes were becoming tight and starting to tear..."

Though sexual contents are depicted since ever in Urdu short story but such
destructive picture couldn’t be assumed in 20" century literature. The globalized
literature and media encourage writer of the day to write such things which are
disgraceful for our society, but we do tolerate such things because we are now
modern. Urfi cannot be blamed for his topics as what he writes is now common in
practice, but as a writer he must inculcate for the beneficiary literature and not for the
naked literature as our society is already suffering from ethical downfall.

Hamid Shahid is a much-honored name of present Urdu short story. He, too,
portrays a globalized Pakistan in his short stories. His Short Story “Gaanth” is a
crystal-clear picture of globalized Pakistan. The protagonist of the story “Tauseef”
is a medical doctor by profession. He leaves the Pakistan and prefers to serve
America rather than his motherland. He is too modernist in approach that even he
considers the religious obligations wastage of time and a barrier in the way of his
professional duties. He considers that to cure a patient is far better than to say a
prayer, the dilemma of every modern man! To him, religion is opium. Here the
impact of a secular society can easily be observed on the modern generation
inoculated by globalization. The said protagonist is happy to be called “ta’uz”
instead of by his original name “Tauseef™:

S da i ot o) 3 SAT oty = sis 1 & 1"

(0) "_BYS A G Filn"55b"
"He gladly accepted to change the last sign of his
existence, his name "Tausif,’ to 'Taoz.'

To him, “ta’uz” seems to have a modern rhythm. He is too modern
that he considers legal marriage just a headache. Annexation of western
culture badly destructed an Islamic marriage concept in young generation.
“ta’uz” 1s a model representative of such generation:

SELL LG FSE sp§T S oo E A
;u;(dund/gaz;ﬁ@lﬂ-j&cnaﬂﬁ}(b{l(f(au:u]u

(w)"_gﬁﬁnjlzgfgﬁgéd;lﬁ
"...Some good girls did come into his life, but
only for as long as either of them might need it.
Therefore, when the need was being fulfilled,
what justification could there be for the pretense
of marriage?"

The life scenario of “ta’uz” is changed after 9/11 when he was deported to
Pakistan as he is accused a terrorist. After a long struggle, he is succeeded to get
back to Pakistan and to be sheltered by his sister. So, all is this, in a globalized
world, this is the true position of every globalized Pakistani, who can easily ruin all
his cultural and ethical values but cannot prove him a “loyal globalized” at any cost.
Here, Hamid Shahid plays a vital role in the connectivity of a victimized modern
man and his cultural roots when he narrates the feelings of protagonist after being
settled in his cultural ground.
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Mobin Mirza is another serious name of contemporary Urdu short story. He
simply narrates the story which imprints a deep impression on the reader’s mind.
His writings are not satirical but are still impressive. The cultural devastation makes
him restless and then he creates stories like “Ajnabi Mosam”, title of the story is
obvious to the strange cultural values which are followed by our society. A short
dialogue consisting modern but “strange” approach is taken from “Ajnabi Mosam”:

"?deu{dmd)@_f./é_(’!}""

o 2Ll Ko 2 K" S S o S

e T

If milk is .LQJ;Dﬁu}d“)-uﬁ;Lﬂlgri:seriously e 1"

(7)"available.

"Manu! Why haven’t you gotten married yet?"
"I haven't felt the need,” Munawar replied with a shrug.
"Then do you have no intention at all?"
"I haven't seriously thought about it. By the way, there's
that saying: 'If milk is available..."

Why our generation openly states so? Are we so free to practice in the
society whatever we want? About a century back, we were under the economic and
political pressure of supreme countries and still we are so, but the ethical graph was
not as deteriorated then, as now it is. Actually, the progression of media is a big
factor to globalize a society on its true basis, so the Pakistan is globalized. Ethical
values are to be ruined now. Material is the bull’s eye. Hamid Siraj is a profound
Urdu story writer who specially gave a number of stories on the consumption
behaviors developed in globalized Pakistan. A passage from his short story “siyah
kaar” can state the modern materialistic approach very well:

LT.ﬁul{/;u;%muM:qﬁ/vuﬁj-%w;ﬂﬁj}u{id"
_‘Lgfm&’J}’,{!Jflg/uféb%v{t-ugduééféuﬁj-uj
e bl bty L e e MLzt FUF
ﬂfd/u@/}}{);‘:‘”d’?ug-c‘;d/n&fé_LM‘!&J};
)?‘L[}]mu_ug.;w L%}/U}J}/’Z:!;‘;Qs yagry :«-‘Ld‘/lgg/(
L Ao n? e LT P2 E puid F
u,?é.l‘.ﬂuézd-g.ﬁgazuc;g/;ﬁLul-ujdé/gf/i%,
J/’(,wuﬁ’lé;.ﬂu/;w5g7£ul_w,g7u@£(jjdjuﬁul
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"This is a newly developed area. Houses have sprouted
up from concrete, cement, and bricks. Several plots of
land are still vacant. A truck has just unloaded soil at
the edge of one plot. In the back alley, there’s an
incomplete house where a watchman is said to be
running a business... Excavation is underway for a
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basement on one plot. A machine is digging up the soil
and piling it on one side. These are plots worth millions
and houses worth billions. As night falls, the newly
built houses light up with lamps. During the day,
fashionable women often visit to see their construction.
Their faces reflect the grandeur of the buildings. The
houses that have sprouted up are inhabited by
generations of people. They have no concern for who
their ancestors were. They don't worry about where the
wealth came from. The wives and children are just
happy that a house has come up on their share of the
land.”

Hamid Siraj particularly keeps in view the advance graph of material which
takes over our previous behaviors of love and humanity. Now a trader is not opted to
think about the financial condition of the buyer, he is supposed only to surplus his
bank balance. Short story “Baraa’ye Farokht”, as title specifies, is a story where
aroma of currency is enough to let a trader forget everything around him:

J}fﬂj{:&#--ggjd’jd:#'%"/}1yj;Jj}z,un
Sl ﬁ“/ e URBE L o &y Lo

(q)"_u?fﬁmf/g!réu;’bia!Lniﬁuﬁdrautomatic
"He was rapidly depositing cash into his safe... a
safe that not only counted the money with a
digital meter but also printed out the totals on an
attached printer. In front of him were red, blue,
and green notes. While taking money from
customers and automatically depositing it into
the safe, what else could he think about besides
the bills?"

Modern globalized man is always in pursuit of luxurious life style. The
imprints of modern consumer approach can also be watched in Hamid Shahid’s
stories.in his story “Admi ka Bikhra’o”, he states the situation of an abstract modern
man who still has a sense of materialistic life:

B2 & Blen LS KSSHM UL Zur
(s b S s LT & E S S S kS
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"He had a new model car with such excellent
shocks that it glided smoothly over the road,
absorbing every bump, and a person wouldn't
even feel a jolt.”

Globalization destructed our social, ethical and commercial approach not only
in the above said grounds (which are seriously considerable), but it also modified the
lower grounds of our day-to-day life as well, which is even not considered distort.
For example, Pakistani food culture is distinguished in all over the world but as a
result of globalization, fast food culture took place “desi” cuisine of Pakistan.
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International food chains like KFC, Mc Donald’s, Pizza Hut, Hardees etc. can easily
be found all across the country. Such food trends take out the aroma of desi food from
Urdu short story as well. Instead, modern urdu short story writer portrays a pizza hut
in his stories, a such example is quoted from story “ras bhara khwab” by Urfi:

Jj*ufdm.,!u?&t{f;gtu?t{wui'%d/utgff___"
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"...0nce, where she only had a takeaway point in the
basement, she was now the sole owner of this three-
story plaza. Her pizza house had become popular not
just across the country but in every community that
frequented this city... Home delivery, public relations,
promotional activities related to business development,
supply and demand issues, employee professional
matters, in addition to franchise expansion and
managing the product line of her unique pizza brand—
all of these required her full capabilities and energy."

Another example can be stated regarding the national dress of Pakistan which
is Shalwar Qameez. But cultural globalization badly infested the dressing of Men and
Women. Pakistani culture doesn’t promote wearing T-shirts, sunglasses, long shoes
and jackets, but people are becoming more conscious to follow modernism even if it
is not affordable for them. Urfi states such pathetic situation in his story “jaggah”:

F4FF = unf $T 2 I m 3 S et o aTas N~ —
a;:“Kdzt{d/”‘gf(/u)u'%)éu/;cw?&%’c//@éﬁ}ﬁku
fu;/m:---lz:éuﬂu;‘ug/‘lJ.}J(Lu;/uﬁ&!’glfd/’gf}f
bt P S A Bt L 51 S

9
("...When he stepped out of the house wearing imported
jeans and branded shirts adorned with English writings,
those who saw him from a distance wouldn’t perceive
him as the son of an ordinary soldier but rather as the
beloved child of an army officer living in the
cantonment... He wanted to keep others in the same
deception that he was increasingly getting accustomed
to living in himself...")

New globalized generation is totally indifferent to what if a fashion is suitable
and affordable for them or not. Women are more conscious about brands. The trend of
western dressing is being increased in women. Hamid Shahid states a couple in
modern dressing in his story “jang main mohabat ki tasveer nahi banti” as:
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"...His wife enters with her hair cut short, wearing a
fitted T-shirt and a long shirt with bold red and black
stripes that crisscross each other and a wide-open collar.
She has on black trousers below. The husband is also
wearing a shirt in similar colors and patterns with thick
stripes that complement hers."

Moreover, such modern dressing of women is considered a trade symbol in
different advertisements. Art industry and media are chiefly responsible for limitless
advancement of women dressing and make up sense. Urfi farcical statement about the
wreckage of such modernity can be viewed in his short story “aag’y aabadi hai” as:
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"...In the specific spotlighting set for the abstract
art pieces displayed in the gallery, she resembled
a past actress of a major film industry whose
glamour was still  astonishing. Wearing a
crimson off-shoulder top, from a distance, the
glimpse of her curvy neckline peeking from
below was targeting the onlooker's attention like
a squirrel poised to pounce. She had styled her
shoulder-length hair with a blow dryer, making it
so prominent that her oval face appeared
deceptively  youthful from afar. The glossy
lipstick, shining like bright red chili, scattered
the spice of her smiles even more in the dimly lit
atmosphere of the gallery."

Here, two perspectives can be taken in the account regarding globalization and
its effects on Pakistani culture, either we perceived it inaccurately or it is inaccurate in
fact. The fact is that the movement of globalization is not suitable for an Islamic
Republic; any other secular or non-Muslim society can bear the changes brought by
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the globalization more flexibly as compare to a Muslim one. Contemporary Urdu
fiction writers inculcate their efforts to let the society realize the harm of globalization
and the moral, ethical, social and cultural devastation brought by this movement.
Hamid Siraj portrays globalized devastation in a very precise manner in his story
“global village™:

o i f;;;gug_u? 1% Jf Kialbssl sy pessd Jhuf UV
L R 5’14/5;)6]7fd;;;/u}du/’(ﬁjuuﬁwl%)
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"In this era, lies, deceit, bribery, and adulteration had
become commonplace. In the business of life,
dishonesty and bribery were deemed as essential as
breathing for survival. The planet had been declared a
global village, and usurious businesses and loans
received legal and governmental protection. Even
sectors like education and healthcare had completely
transformed from serving humanity to becoming fully
commercialized. It had become common practice to
extort millions from the heirs of critically ill patients.
Indecency and obscenity began to be counted among the
virtues of respectability, promoted under the guise of
fine arts.”

Hence it is the real expression of globalization. At the end of the process,

Pakistani culture and ethics are distorted at one end, on the other end Pakistan is
victimized and blamed for terrorism as well. Pakistan’s economic and political
situation is falling down day by day, and then what we achieved by this process of
globalization? It is that thought provoking question which is raised by contemporary
Urdu short story writers in different styles, somewhere Urfi scratches out the peeing
pimples under the powdered faces of globalized society and somewhere Hamid
Shahid trails to have a refuge in the lap of mother culture. But the question remains
still to be answered by the reader of such fiction.

o > N
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