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Abstract:

The era of queen Victoria was a period of conflict between religion and science. In response to
this collision, element metaphysics were included in the poetry of this age. At that time
Tennyson was poet laureate. Metaphysics through are the epitome of Tennyson poetry. The
author claims that Igbal’s idea of death and love and life after death are the corollary of
Tennyson's influence. The existence of life after death is the common concept of Tennyson and
Igbal. The author also stresses that metaphysics element in the poetry Meera G are result of
influence of Tennyson poetry. In this poem, Mira G is seeking peace and eternity, and eternity
feels like it is calling him in whispers. The concept of mother is presented in a broader context;
the real mother is the one who called Mira G by writing him a letter, while the other mother is
eternal life. This eternal aspect is leading his heart toward profound fatigue, and Mira G
equates this eternity with the embrace of his mother. He listens to the voices of eternity and
continues to hear them in whispers.

Keywords: religion and science, Metaphysics, Meera G, peace and eternity, whispers, eternal
aspect, whispers
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“Sunset and evening star,

And one clear call for me!
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And may there be no moaning of the bar,

When | put out to sea,

But such a tide as moving seems asleep,

Too full for sound and foam,

When that which drew from out the boundless deep
Turns again home.

Twilight and evening bell,

And after that the dark!

And may there be no sadness of farewell,

When | embark;

For the’ from out our bourne of Time and Place
The flood may bear me far,

I hope to see my Pilot face to face

When I have cross’d the bar.(Y )
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"Break, break, break,

On thy cold gray stones, O Sea!

And I would that my tongue could utter

The thoughts that arise in me.

And the stately ships go on

To their haven under the hill;
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But O for the touch of a vanished hand,
And the sound of a voice that is still!
Break, break, break

At the foot of thy crags, O Sea!

But the tender grace of a day that is dead

Will never come back to me.(*")
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“What time the mighty moon was gathering light
Love paced the thymy plots of paradise
And all about him roll'd his lustrous eyes;
When turning round a cassia, full in view,
Death walking all alone beneath a yew,
And talking to himself,first met his sight.
You must begone,said death , these walk are mine,
Love wept and spread his sheeny vans for flight;
Yet are he parted said, this hour is thine;
Thou art the shadow of life, and so the tree
Stands in the sun and shadows all beneath,
So in the light of great eternity
Life eminent creates the shade of death.

The shadow passed when the tree shall fall,” (7)
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