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Abstract:
Meer taqi Meer (1723-1810) was the leading Urdu poet of the eighteenth century. He
was renowned as “Ghazal Go” (X J¢) but his creativity showed his remarkable talent
in other genres of Urdu poetry and prose. Meer’s Masnavis are considered a showcase
his mastery of Urdu poetry. These Masnavis provide us a window of a clear reflection
of the political and social situations of his era. Meer Masnavis serve as a powerful
commentary on the burning civilization of subcontinent in 18" century« offering
insight into the complexities and challenge of indian culture and civilization. This
article will shed light on Khud-e-Sukhan (o 2las), Meer Taqi Meer,s Masnavis and
present interpretation of his concepts experiences and observations as a Masnavis
Nigar in Urdu poetry.

Keywords: Meer Tagi Meer, Masanvi, Social commentary, political reflection, mystic
love, discretion creativity.
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