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The influence of mysterious romanticism in the poetry of
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Abstract:

Mysterious romantic elements appear in many places in the poetry of S.T. Coleridge.
Coleridge is a poet who is captivated by the magic of supernatural elements.
Mysteriousness and supernatural thinking have been overshadowed in a scientific
society. The impact of ancient civilizations and the modern era on human psychology
is profound. Coleridge has created a new spirit in his poetry by incorporating
supernatural elements. Similarly, Walter de la Mare is a poet of the world of dreams,
where he finds spiritual and mental peace for man in dreams and imagination. In the
same vein, the renowned twentieth-century poet Munir Niazi seeks to escape the
monotony of a scientifically advanced society and take refuge in the embrace of
mysterious romanticism. This article argues that the mysterious romantic elements in
Munir Niazi's poetry are, in fact, influenced by the works of S.T. Coleridge and Walter
de la Mare. The shadows of mysterious romanticism are apparent throughout Niazi's
poetry. The twentieth century is known for its scientific inventions and rapid
technological progress.

Keywords: Super Natural Elements, Mysterious Romanticism, Walter De la Mare,
Metaphysical Thinking, Munir Niazi, Industrial Society.
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“Enfolding sunny spots of greenery.
But oh! that deep romantic chasm which slanted
Down the green hill athwart a cedarn cover!
A savage place! as holy and enchanted
As e'er beneath a waning moon was hunted

By women wailing for her demon-lover!
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And for this chasm, with ceaseless turmoil seething,
As it this earth is fast thick pants were breathing,
A mighty fountain momently was forced:

A mid whose swift half- intermitted burst

Huge fragments vaulted like rebounding hail,

Or chaffy grain beneath the thresher's flail:

And mid these dancing rocks at once and ever

It flung up momently the sacred river.

Five miles meandering with a mazy motion
Through wood and Dale, the sacred river ran,
Then reached the caverns measureless to man,
And sank in tumult to a lifeless ocean:

And mid this tumult Kubla heard from far
Ancestral voices prophesying war!

The shadow of the dome of pleasure

Floated midway on the waves;

Where was heard the mingled measure

From the fountain and the caves.

It was miracle of rare device,

A sunny pleasure - dome with caves of ice”!(3)
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“This is one of Coleridge's most well- known poems, and
is an example of his conception of the fantastic and the
supernatural. He speaks of the grandeur of Kubla khan’s
court and all the elements of imagination and fantasy are
at work. There is about the poem a magical, dream- like
quality. In fact it is generally accepted that the poem was

written while under the influence of opium to which the
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poet was addicted for his rheumatic pain. This explains

the trance- like atmosphere.” (4).
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“Is there anybody there, said the Traveler

Knocking on the moonlit door

And his horse in the silence champed the grasses

Of the forest’s ferny floor

And a bird flew up out of the turret

Above the Traveler’s head

And he smote upon the door again a second time

Is there anybody there, he said?

But no one descended to the Traveler

No head from the leaf fringed sill

Leaned over and looked into his grey eyes

Where he stood perplexed and still

But only a host of phantom listeners

That dwelt in the lone house then

Stood listening in the quiet of the moonlight

To that voice from the world of men

Stood thronging the faint moonbeams on the dark
stair” (12)
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“That goes down to the empty hall

Hearkening in an air stirred and shaken

By the lonely Traveler’s call.

And he felt in his heart their strangeness,
Their stillness answering his cry,

While his horse moved, cropping the dark turf,
Neath the starred and leafy sky

For he suddenly smote on the door, even
Louder, and lifted his head

Tell them | came, and no one answered

That | kept my word, he said

Never the least stir made the listeners

Though every word he spake

Fell echoing through the shadowiness of the still house
From the one man left awake

Ay, they heard his foot upon the stirrup

And the sound of iron on stone

And how the silence surged softly backward

When the plunging hoofs were gone” (13)
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