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An Analytical Study Syed Imtiaz Ali Taj’sShort Story “The Sick Wife”
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Abstract: Syed Imtiaz Ali Taj is a prominent figure in Urdu literature who made significant
contributions to drama, humor, translation, and prose. While much research exists on his major
works, this paper offers a stylistic and structural analysis of his short story "The Sick Wife”,
adapted a translated from Christian Gellert’s German story "Die kranke Frau”. The study examines
the linguistic, stylistic, syntactic, satirical, and structural dimensions of the text. Taj’s unique style
is evident in his use of local idioms, Persian and Arabic vocabulary, direct address, conversational
tone, hyperbole, antithesis, and satirical framing. Consequently, the work transcends literal
translation and seamlessly assimilates into the cultural ethos and comedic sensibilities of
Urdu.Structurally, the narrative is built around binary oppositions such as illness versus desire,
medical theory versus lived experience, physical frailty versus inner vitality, life versus death, and
gravity versus absurdity. By applying Roland Barthes’ narrative codes, the internal architecture of
the text reveals that, despite its brevity, the story operates as a tightly integrated narrative system.
Ultimately, this analysis shows that Taj's adaptation sheds valuable light on his translation
techniques, comedic craft, and creative versatility dimensions often overshadowed by his more
widely studied works.

Key words: Syed Imtiaz Ali Taj, The Sick Wife, Unedited Translation, Christian Gellert,
Stylistics, Structuralism, Satire and Humor, Urdu Translation, Roland Barthes
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