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Abstract:

This research explores postcolonial feminist discourse in the Urdu short story with special
attention to the interconnected themes of gender, identity, and resistance. It challenges the
common assumption that women in Urdu fiction appear only as silent sufferers of social
and colonial oppression. Instead, the study argues that these narratives present women as
aware and complex individuals who actively negotiate colonial histories, national
ideologies and patriarchal power structures. The research highlights that women’s
resistance in Urdu short stories is often delicate rather than openly argumentative. Silence,
symbolic gestures, control over the female body and the reshaping of personal and
collective narratives emerge as meaningful forms of protest. Such strategies allow women
to assert agency within restrictive social environments. Through a close and critical reading
of selected Urdu short stories, the study demonstrates that female identity is not fixed or
singular. Rather, it is fluid, historically rooted and shaped by class, culture, reminiscence
and lived experience.

Key words: Post colonialism, Feminist Discourse, Urdu Short Story, Gender, Identity,
Resistance, Women, Silence, Body Politics, Narrative
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“Social Facts are the social structures and cultural

norms and values that are external to, and coercive
of, actors.”

A BBl b SAesde 63 foe
(l)"_wi(géﬁt&)/,/'/’/)b(}J/jéu}J!)Lﬂ’ﬁf/.:g)lﬁu;?
L Usdml S 05 A AE sl §s p 2t 1 1 B T § o
AL nplfic elilind U-c LU St S Eugimip L Forel Gt Ut
uﬁg//d/‘f@/wK.;/fuﬁu)unL%_+Jnuﬁju"J&B@iZé;iu;jy.d/wm,ﬂu’f:;u/
,/“u,l&w;ﬁruﬁ;}w;%&"ﬁmm%g}/gguﬁupgﬁufg}ﬂal/uut{z‘glﬂé;v
K}LJé:u’wl:ﬁz?’d/;/:'lrau’lugéaénufal:J&/f{ﬁ-b’ﬂdf}'ﬂ{}/)’d‘(aé}o
L3 b G s p e bt A
3 P stdnn§s poc bt S5 ST foeE b n bt FT Lo p & S et

K;//?‘/'mu@u‘uﬁwfd%-+r@gf)u;1/5f6/t/;|u?n;,g,zgL;af,@».‘a&;dz“/,gt:,:?
S /"u“u‘u_Latlgmf‘”cugw,uﬂ‘@/:@1,/,( 20 Flor st lfssse o £ (LS sl 31
Lt LSnpime BIAP eSS Sl LG 198 Fo FWerled ISt
AUt TS L 2 S 2Bt LS =2l s B3l e LS
C Gt S tnpt e e Tl 2 L f A S A E 0
a3 U § L 317 BUol Tl 30 f a5 K&:"";w_ﬁa_rgf/vuﬁjo/m@
Agdi@’bzd/o/ffcb-f%:gadlbfdﬁLUJU!.'J;‘;,ujb;f/b/l’g//ibfét_/m.gw!/
eSSt ol QAT S e S fids o oe GG a G G b QBb Gl S L
A E (ST S T RPN 2y SR T PR LY A 0P T =
oz i L3 f-‘al’&)l‘aﬁ:’tb

‘guﬁwuum]my’guzj Ja’.u’u,c»;@/“f@huuw"

uy/'umﬁu/éu’kﬁthgcu}éwt&w/g S Ui

(N bl EPIa st e ol

60



2l QLTI Ussd Grert Z e UV Foibh 2 Ao B FF o

QWIS A S tlo it £ e bi e af e IS Aianl PELUIES

HE e G JLL}W?J?%OS%d/zi‘f”/rijgwjr%m'u/?m&/;JJA,&
U 41;'1@&»;@4’;/;! &ru:;/wtfym;ut4g1¢$t/a1/ wmc/,/,ﬂi;mg);uu
N S ety 2 P LT dol e N F sl SR I sl S b et
M F s SUNNE BUALE ol i gz Bt 238w G e £
e LT i el S FusdulTid oz bodadb L3 by G f st
t’q/j’,u&’/)L;Lkd}/}’éjduf%'})uw‘éfﬂVQ&C&JD}/’/L’:‘V’_‘L&%%{}utb.a)ij}i
oS e b SFTSEE o AL i3 Lt sl /S bl ] e
el e Lip L et plogshFoe b o QLT

Sl e bl P Gk e P S < e

KongL/uy,;u,unm‘&u(a/f/,i/&/jm

VU1t S ey J}4.§JL/(K/,t A

()bl = sl

(Liberal 72 J7 -t 25 o oot S Lo £ e B o £ 45 (1P

o § et 2 5 LU S8 S bl stz S 12396 1 (2 G SolrFeminism)
.{)‘/’LJI_LL t’/‘/ﬂb Gk 2 S d/ﬂ(Radical Feminism) (ﬁ"gﬁ.&/ﬁ‘aﬁcbéb
Lad/;/’ww“{/u;fwj;gulL;}b».ﬁ.énufd’g&,«; Snitu 13 F L uisf
L&dfe/”f+3/;//ggu’/g&lﬂJJV4g@}ﬁwg“%)%?{u:@wé;/fwfz_
ri:f&@;l,f{wéfagj@w/,!gm?:&viu?/fJu:}bff;/,t;g/'m@nog}fdi
il U e 3L U UE i) 2 L2 AL g B et L
QutTi e G 7 S UBRP G B £ s F OIS A A i 2T F A
L3628 Pl 2 Bt ol e Sl G b8 bt Lo (S GaB e
w2l

/MszJ}’Lufliut.,;lwt’é_u@/@ﬂ L(;’-::"”

Sasf Ut P Ut el LVl Utk e et 22l

e U TS Sl 205 et p S L e

S Ui st s 7S e B9 sst st o8 gl

oacf sl ol S 3 Pl P U P e T U

Sl S e ols  OF L F1P o f AL

61



2l QLTI Ussd Grert Z e UV Foibh 2 Ao B FF o

U6 L1 st i TG S U8 S s F e
(f“)"‘a.(b(ﬂ/?/?ziuw/ﬁhim
L;!;/&’t//;ugilg:j@é.l;éu//a/fut_,,;uufé_(ﬁijf‘at%géum,c_w

Jjﬁ/gdﬁ?-+gugU/M,g Gl SUT M §il2 58 OF Lwsf &gl ¥ e ST 09
df;b)EJ&anJU!-‘Lcc«/lﬁfyﬂfu,?/ﬁbﬂlVgJé}jéirjﬂﬂﬁ&pwj/i%uﬂx{
Eolr 45 440" Can the SubalternSpeak?"/,,fUQV Jut-&nf@&u:&:”;muﬁ/;uﬁab»lg
ek F e S 3 oS E 1 S i 1§ e S S
i Jedetd T Lot LTl T8 Uit 12 b F100
RN I SISY LR NS - gy o PEY Y, 200 (S WERy - DAY P
ulJf‘z/;!uj&/ug:(yquéﬂﬁm!(kd/yjJ%_Uj)l/;,@/)f/u!/»f:a/fd/égu?y‘
S A 1 s F b T S 1§26 -t e F s S B iz st £ Seud
g:?u’f/gwfw st b U L a2l £ s mptle § &y UE 1F St UL 9 1 QLTS
G e Lir Ll v 2ol bute

"The small peasant proprietors cannot represent

themselves; they must be represented. Their
representative must appear simultaneously as their
master, as an authority over them, as unrestricted
governmental power that protects them from the
other classes and sends them rain and sunshine
from above" .
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“This average Third World woman leads an
essentially truncated life based on her feminine
gen- der (read: sexually constrained) and her being
““Third World”’ (read: igno- rant, poor, uneducated,
tradition-bound, domestic, family-oriented, victim-
ized, etc.). This, | suggest, is in contrast to the
(implicit) self-representation of Western women as
educated, as modern, as having control over their
own bodies and sexualities and the freedom to
make their own decisions.”
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“The Quilt, also known as the “Lihaaf” serves as a
symbolic representation that conveys a range of
messages. The quilt serves as a representation of a
Pandora’'s Box, which, upon its revelation, inflicts
profound emotional wounds upon the narrator”.
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“A significant focus of Chughtai's short stories pertains
to the challenges encountered by women. Chughtai was
captivated by the plight of oppressed women who
valiantly fought for their rights. In the majority of her
short works, she attributes the unequal treatment of
women to societal factors.”
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